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Jazz. Has Remarkable History as a Fad

« Starting Twenty Years Ago in New Orleans It Has Swept From Coast to Coast and Is Invading
Europe—Exponents in Bitter Dispute as to Origin—Broadway Historian Settles Question
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Mr. Kingsley is the most pro-)
fourd authority on jazz, which has! Mc DERMOTT TRISCO,
swept over this country and is now sonth
invading Europe. Maurice is now | FRrISCO JAZZ
teaching the shimmy dance in Paris

. STAR

to jazz music to French pupils. Mr. |

Kingsley has imterviewed every!| M
artist of the Keith circuits who]

might bave been by way of picking

up any information on the subiect!

and they have brought back to the tase X 2
Palgeeth;nre mu_%hdllxhr on ai ‘.r"“_.,L,"';,&n-:”(:ar’l(r:;;:“!:_“f S
'°p":'c:’ ‘flul.b’or’;’t‘r:: e T;";' flr:g:frr Kelly and his band are now playing jazz and "blues” a generation h"fnre“-!u,\\-r for John Epriccio, the daddy of ‘rom the African jungie via the slave the ‘jazz band.'] The band consisted | tertalnment of our patrons it has been

enjoys A high standing among .
¢ ¢ of “jazz” may be understood for Frisco and making a musical hit' they reached Chicago. Bert Kelly be- | jazz, brought the original Dixieland ships ard the plantations. O0d John lof Tom UBrown, trombone (how with | necessary to ralse the prices as fol- :felh.w Jnzz artists, It iy Interessting

f he d Bich o if thelr own gan with four men in his jazz band ‘Ju‘ Band to Chicago in 1917. They Spriccio of New Orlcans knows nll | Hert Kelly's Jazz Band): Raymond | lows:' &c. to note how he works out the animal
rom the degree to which it has| 1 was Raymond Lopez, now with He now has five and plays a banjo | played in more o less Import it re- | the miusic of th
supplanted the earlier and simpler

Ne darkies, and some Lopez, cornet (now with Blossom “This was In the fall of 1916, and  effect and !mitations In “The Livery
A : Blossom Secley, who first muted his himeelf instead of a cornet, which In- | worts In Chicago In 1817, often appear. erpriving writer of popular melod Seeley), Gus Mueller, clarinet, United the hand from White City was the ! Stalle Blues” Ie expinins
syncopation we knew as ragtime. |

i ornet with a derby hat, and Tom struments, in his words, “blatts too!ing without coats and all shimmy!ing. ought! 1o vivit him, He is responsibic Btates Army; William Lambert, drums,  first band ever to be advértised as a “The band miakes a sudden stop or

variations than do the players by ear
| alone, He has developed a school

Brown of New Orleans was the ploneer much® Max Hart brought them to Relsen- for Jazz melodies and Bert Kelly | United States Army., Jazz band—it was & LIE success, and Lreak in the second part of the 1
By WALTER J. KINGSLEY. in using & hat on his trombone for Kelly and his “Frisco Four” were |weber's In. New York, where they originated the Jazz band [ “This was the first and by fur the (n the spring of 1917 James sent to ber, the clarinet taking ns o sl
a AZZ" fs n i veoy m‘nffwu. Jugs were tried by colored jazz dubbed a “Jazz band” in 19156, as al- | scored an Instantanecous and lasting hit Inustiuch a8 the ploneers of jazz best band that ever carus from New New Orleans for the Original Dixle- a rooster crow fmitation, followed
. 4 2 I8 1 easing, provocatly

artists, but were never adopted by ready stated. In 1908 Brown's band They did phonograph recordd of thelr music are quarreling over credit to ! Orleans Gus Mueller, ciarinet player, land Jazz Band and insisted upon their cornet solo, In regular dance ten

0

.

\.

monosyllable; (L sets folks | white musiclans, who declared them from Dixieland came to Chicago direct “Livery Stable Blues” which they Ll un oxtent that led the police to be Joined Kelly in the spring of 1916 and  ysing the words ‘Jazz dband.’ imitat!ng u horse neigh or pony
a

n

dancing, shimmying, swaying ‘ honkytonk™ and “no class.” The from New Orleans. They know all the adapted from the “More Power Blues dled out vecently In Harlern when  was pliced at White (ity, Chleayo “This was in 1917, and the Original calling.  This is followed by a tr
finger snapping. The word has a rasp  *10uchy Jjazz musiclan gets effects with old negro melodies, with the variations | and into which “Yellow” Nunez pu! two jarz bands met (\.h-t:.. the stage  With the following (oML nH«m‘ Gus, Dixieland Jazz Band was the first New bone solo imitating the ‘moning of
250 the merves ihat' reast 3 o | & SQuealing saxophone and by playing played by Spriccio, andonce Kelly heard | breaks and pony calls and to which door of the Alhambdra Theatre, it is | Mueller, clarinet; . O, Brush, Banjo;  Orleans band to use the term, while | cow Then the whole band falls |
i o \ In B8 | oo key. The three great clarinet play- | them he knew that jazz and “blues” Trombone FEdwards added nelghing. |necessary to submit a sworn state. | Fred Miller, saxophone. Jack O'Nelll, gert Kelly used 1t in 1915, Bert Kelly together.”
synchronizing with supersyncopation.|ers of jazz are “Yellow" Nunez at were going to be popular, so he signed ' All this, however, was derived from the ment Ly BHert Kelly. This is exhibit plano, and Fred Oxenius, drums. At | had about twenty orchestras XKnown as
Whence comes the noun “Jazz" and | Relsenweber's, Gus Mueller, now {n the | up clarinets and cornets who Jazzed. | New Orleans blacks and John 8priceio. A In the great musical controversy | this time Harry James's mete®ric ca- Bart Kelly's Jazz Band, and when the

Nophie Tucker's Share In It
the verdb “to jazz"? What r.n:llmu}“"m""i"' can play Jaxz In uny key— This bunch from New Orleans ;-!m:'e-ﬂ Nunez #old the number to Roger  Which Is raging wherever jazz players reer as a cafe manager was startng Dixleland arrived they

adopted their! Sophle Tucker is an Innovator ‘n
genius of the lowest common denomi- | 2™ Lawrence 8hields of the Dixieland | by ear entirely Graham. Larocca, the cornet of the and he was in charge of the Boosters' \name of ‘Original Dixteland Jaza Jazz music and It was she who fird
e Jazz Band. "Yellow" Nunez Is the | band, claimed it and the case went to phrase ‘Jazz band' was first | Club in the Hotel Morrison, Chicago,  Band'* introduced shimmy dancing to New

nator of music colned this pandemic|only man who can take his clarinet Pizicland Band ta Tows. court. Judge Carpenter asked Nunez I by Bert Kelly In Chlcago in the and had a ladies' orchestra playing for A. 1. Baquet, the “first and origl- York. She did a ahrug of the &l
term? to pleces down to the mouthplece and Harry Fitzgerald brought Brown's |1, define “blues,” whereupon he made Il of 1913 and was unknowg in New | his dancing nal” jazz clarinet player, 1s now at|ders and & wriggle of the arms which
As head of the bureau of research of | X¢ep up with the band band from the Lambs Cafe, Chicago, ' his famous reply: | Orieans. In March, 1916, the tirst New Piret Advertisement ol Jass, the Alamo Cafe n 125th street. He might ba called “polita shimmy*' na
the B. F, Kelth Vaudeville C t I Bert Kelly 18 the jazz ploneer north | New York and tried them out all over| “Judge, blues !s blues.'” | ans band of cornet, clarinet, trom- ) was born and ralsed In New Orleans compared to what passes current '

o Moy SNSRI R/ SHEEIE |of the Mason-Dixon line, He knows|town, but Broadway was not ready for| The court held that “blues” could drums and plano arrived in Chi- [ “Kelly approached him with a propo- and comes of French. Spanish and cabarets nowadays,

have deived deeply Into folk lore of the more about jazz than any man living | them. They went Into vaudevilie as | not he copyrighted, Inasmuch as they cago to play in the Lambs' Cafe; it s!tlon to furnish him with better music, | Indian ancestry. At the start of his| Her instructions to the jazz hand

was called “Brown's Band from Dixie-  but he could not see Kelly's figures, career he played entirely by ear, but for effects with “Shimmy Bluas" and
. land' The band was brought from | Kelly advised James to ralse his prices  later learned to read music and toolk “Another Goodl Man Gone Wrong®
cago underworld on the trall of jazz. |®™®7 violiniast Al the famous jazz | Chicago and Jjoined Kelly, but the | exact syncopation und “blues” are not New Orleans on recommendation of fﬂ:l print cards for his tables reading:  a course in classical musie under Prof. | bid fair to be classics wherever drums,

prtists in this country have imitated |others returned to New Orleana exact harmony Frisco, who wnas then dancing in the  ‘On account of the big expenses of hir- Santo Juiffre. This enables him to de- | clarinets, cornets, saxophones arnj
In & previous article for Tue BvN Iipim or his puplls. He was playing [ “Yellow” Nunez, who had been guitar |  Jazz is mighty Interesting. It stems /! Lambs' Cafe. (Note they did n

10t use | lug Bert Kelly's Jazz Band for the en-  velop more difficult syncopations and | tron

described the primitive jazz music of | — LS e Sy ==l s i
the pative African and the trans-
planted durkey of the plantations; 1
1old how it crept up the levees from
New Orleans and rode the bumpers
cast from Ban Francisco. It remalns
to tell the history of jazz since It be-
came the musical paprika of a dance
mad generation und, quitting the
underworld, set out to rule the dance
floors of public places and the ball-
rooms of private homes

Twenty years ago a blind newshoy
of New Orleans known to all the river
city as “Stale Dread” mastered a few
“dlues” and “hesitations” and acqulir-
ing a fiddle from Al G. Fields's Min.
strels sect out to play his way into
Jlocal fame on the street corners, lle
collected crowds and sold papers. One
by one other newsboys with an ear
for exotic rhythma and barbarle
chords jolned him untll he bad a band
of five motlcy musiclans which he
christoned “Stade Bread's Spasm Dand”
to the delight of New Orleans, whose
fnhabitants still consider “spasm mu-
alc” & more pletorial and satisfying
term than “Jazz music.”

African west coast, the Mississipp!|outside of the famous jazz professor of the Five Rubes and then broke up.|could not be described and ”.3.,.|
delta, the Barbary coast and the Chl.|New Orleans, John Spricclo, the vet. Raymond Lopez, cornet, returned totrated. Kelly says that ragtime s not

ibones mingle in the new music.

Barred In Polite Place.

This was street music and the po-
lite resurts of New Orleans would
have none of it, though it flourished In
the resorty of horizontuls This fact
prejudiced fashlionable New Orlcans
agalnst the lawlees music of “Stale
Bread's Spasm DBand"” One gifted mu.
siclan, John Spriccio, loved Juzz for Ite
own sake and revelling In "bluss™ and
tricky eyncopations he taught his
violin puplis what we now cull jazz
long bLefore It won a piace In the sun
Now comes the daybreak of Jazz

In 1815 Bert Kelly was playing In
the College Inn, Chicago, with an or-
chestra made up of himself, drums and
directur; Wheeler Wadsworih (now
with Luclle Cavanagh), saxaplhone;
Willlam Ahearn, U, B, A, plano, and
Sam Baum, drummer This quartet
played “blues” and “hesitavdons” and
quaint syncopated molodies, and were
qQuite the craze in the night life of
Chieago

Thomas Melghun, the movie star,
SavVo a party one night for movie folk
and had the Kelly band for dance
musio. In the party weres such fumous
folk as Lmmy Wehlen, Jullan Eltinge,
Jeanne Eankels and Gruve George., Mo-
tlon plctures were taken Ly FUchard
Travers of Essanay, und on the fiim
showing tho musiclans he placed a
caption reading, “Thoe Origlnators ot
Jazz” Theroafter 1t wn tho “Jaxz
Bcnd." and the word

X 1 has now Invaded
Burope That party really st arted the

'oun(r)'nx"lu vogue of Jazz music.
’
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Y yBA€YEHHS A3Ka30M 3aMedaTeAbHas HCTOPHSA

3apoaHBHIHCE ABAaAUATH AeT Ha3aa B HoBom OpaeaHe, OH paCIpPOCTPAHHACSI OT NobepexRbsa K MobepexRbIo H Tenepsh
3axBaThIBaeT EBpony - YYaCTHHKH OXECTOYEHHOIO CIIOpa O MPOHCXOXAeHHH - HcTopuk BpoaBes: pemaeT 3TOT BOIpoOC.
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Mucmep Kumnzcnu - camstii 2nyboxuit !
gemopumem e obnacmu O0xasa, 3ax- Mc DERMOTT TRIGCO,
NlecmHyewez0 Hawly cMpany u meneps | swath
emopzarowezocss e Eepony. Maurice FRISCO JAZZ
celiuac yuum (ppaHuy3CcKux WKONLHUKOE | STAR
manyy wummu e Ilapuse nod dxasoeyro
my3oiky. Mucmep Kunzcnu e3sn unmep- |
evl0 Yy Kaxn0oz20 apmucma u3 mpynnst |
Keitma u3 uucna mex, kxmo moz 6ut dame l a
uHOPMALUIO NO SMOMY E0NPOCY, U OHU | IIKOAY /iKa3a U KAQPHETHCTOB.
eeprynu e «Palace Theatre» mnozo ceema | Bake Y4EHHK CBOEro MCKyCCTBa H
orip i oo e o o o
3 KOAAET- [DKa3Me . repec
glo::;ieflezgaui;(;ﬁ:m?g;:;z‘;, a;r::;cpul:— Keaan u ero rpynma ceigac urpalor ¢, yqenukaMm. OHwurpaa Jokas u "Gao3 | “XKeartsrit” vIl»\'m,cc. _ KOTODBIH ObIA OH npuies U3 appUKaHCKHX JKYHPACH  HCIIOAB30BAAH ka3-6aHn’). B cocraB | HATH LEHBI " H T. . | OTMETHTB, KAk OH paboraer Haz
dbpucko 171 co3/1a10T CODCTBEHHBIE | 3a ITOKOAEHHE JI0 TOTO, KaK OHHM JIOIAU 110 | ruTapuctom JIxkona Cnpuyyuo, oTHa yepes HEBOABHUY BH Kopabau u | rpyrmnel Bxomuau: Tom Bpayn, TpomGon "J10 6B1A0 OCeHbI0 1916 roma, u rpynma | 2KHBOTHBIM ypekTom U umMHuTanMed B
nowsime no momy, HACKONMbKO OH MV3bIKAABHbIE XUTHI. Yukaro. Bepr Keaan HaumHaa ¢ 4eTblpex | Jpkaza, B 1917 roay npuBe3 B Yukaro maantamumu. Crapsii /Dkon Crnpuduro u3 | (urpaa B pKas-Ganue H;vp'm Keaan); u3 Yaiir-CuTu 6blAa NIepBOi 1‘})\'1i11<)ii‘ The Livery Stable Blues" On nosicusier:
ebimecHun Oonee panHee u npocmoe Mmenno Poiimona Aomec, Teneph! ueAoBeK B cBoeM juka3-Gamje. Terepb mx | opurnHaAbHBIA JIMKCHAGHN juKas-6aHx. B |Hosoro Opaeana 3Haer BCIO My3blKy POHMMOHJ Aorec, KOpHeET (ceifyac paboraer KOTOPYIO PEKAAMHPOBAAH Kak JoKa3-6aH/ Bo BrOpoii wacTH HOMEpa OpKecTp
CuHKONuUpoeaHue, u3éecmHoe HaM Kax paboratoumii ¢ Baoccomom CHAM, IEPBBIM | NSITh, M OH CAM HTpaeT Ha 6aH/uKo BMecTo | 1917 rofy OHM BBICTYyIaAH Ha GoAee MAM 'TEMHOKOXKHX, M KakoW-HuGyap mpemnpu- C Baoccom Cuam); I'ac Mioasep, KaapHer, YTO MMEAO BOABILION nex, ¥ BecHoii | AGAAET  BHE3aIlHYI0O  OCTAHOBKY  HAH
paemafuu. MPHUIAYIIHA CBOM KOPHET IIASIION-aepOH, KOpHEeTa, KOTOpBbIH, II10 €ro caAoBaM, | MEHee 3HaUYUMBIX KypopTax YuKaro, 4aCTo HMMYMBBII aBTOP TONYASIDHBIX MEAOIHIA "\!““,“f ‘(u.<:;'ulm-1u‘u>1'x 1l .‘”ff M\“”””? 1917 ropa /Ixeiimc ()’I'Il[S:llill.\l‘)l B HoBerit I€pPephIB, KAApHET Geper COA0, HMHTHUPYH
| a Tom Bpayn u3 HoBoro Opaeana O6blA '"cAHIIKOM cHABHO OpsikaeTt”. }110511;.\5151(*1, 0e3 mnHIKAKOB M BO BCEM JIOAXKEH I0CEeTUTH ero. OH OTBETCTBEHEH ‘l\l‘ll'lillr')xibln)} yaapuete, apmusi CoeMHEHHbIX OpaeaH 3a OpHMrHHaABHBIM JluKcuaeHp ' [T€TyXa, 3aTEM CACAYET COAO KOpHETa, B
| MHOHEPOM B HCIOAB30BAHMM IUASIIIBI Ha Keaan u ero "dyerBepka ®Ppucko" 6viau | cBepkalomeMm. Makc Xapr npuBes MX B 3a JpKas3oBble MeaoauH, a Bept Keaau craa RS v = i JoKa3-6AHOM M HACTOSIA HA TOM, 4TOOBLI OOBIYHOM TaHLIEBAABHOM TEeMIIE,
y0]'|Tep Ax. KUHICNA. cBoeM TPoMOOHE iast co3zanust apdekToB. HazBaubl "mKas-6angom’ B 1915 roay, | Heio-Mopk, rae oHu cpasy ke 3aBO€BaAM OCHOBaTeAeM JpKas-Gamnia. R e ks T I e OHH HMCIIOAB30BAAHM CAOBO "/zKa3-6aHm." UMHTHDPYS AOLIAJIMHOE PXKaHHE HAM KPHK
s = : q s ) 5 . ’ o " |Ayqmiass  rpymnra, KoTopas Korja-aubo AB30Ba/ 4 AKE aH/. i ik = =
KyBmmHbI 1poboBaAM LBETHBIE JXKA30Bble KaK yKe TIoBopHAock. B 1906 roay | NOIyAsipHOCTb. Onu 3arMcasu Ha [TocKOABKY IHOHEpBI /PKA30BOH My3bIKH |mppeskana u3 HoBoro Opaeana. lac Sro npouszonno B 1917 roay, u opuru- HOHH. 3aTeM caeyeT COAO TpomOoHa,
HCTIOAHUTEAN, HO Oeable My3bIKaHTBI TaK M auKcHAeHj-Oann  Bpayna npubeia B  rpammocdon cBoi “Livery Stable Blues”, ccopsitcsi u3-3a 3acayr 10 TakoOil CTENeHH, MioAAep, KAQPHETHCT. MPHCOEIMHHACS K HAABHBIH JIMKCHAEH[ JKa3-6aHza Obla HMHTHPYIOLIEE MblYaHHE KOPOBBI. 3arTeM
AOBO "/Ka3" - 5TO APA3HSIIEe, MPOBOKA- IlLv npvmr,?.\u HX led BOOPY /h(‘l}llrt.nlldilidn ,L““\“m np;ﬁm U3 I[().xl,()H) ()[?.\(‘:IH(I. (')nn l\()lfl])-lxlll ()1511 él,L:IllIl}{])ﬁ)];zl.\l‘ly .‘i‘. \101(1 uTO H(',‘L:”“{“ B apaeme, Korza JiBa JUKa3- Keaan 1}0"1'10:1 1<)1"()_1‘()’-$;1 “u 1-})1\“1!(/1 ‘l)l.l.\.’l nepBoi HOBOOPAEAHCKOM rpymnoii, BCTYNAET BCSA rpyInmna BMECTe»
C P Sl i i UX «XOHKH TOHKOM» H «HEKAACCHBIMH». 3HAAM BCE CTapble HETPUTAHCKHE Meaonuu | Power Blues”, m B Koropeiii “XKeaTnii” Gamzma BeTpeTMAMCh y JaBepei TeaTpa mnepeBegeHa B Yair-Cutd, YHMKaro, B = pcnoss3oBaBllel 9TOT TEPMHH, B TO
Ll zezlon ‘)‘l]")(‘\()f}\"()" il (:() Gileh Heykaioxkuii /12ka30BbId My3bIKAQHT A00H- € BapuauusaMH, KoTtopble urpaa Cnpu- | Hynsec BcraBua 6peliKM M KPMKH IOHH, a "Aaprambpa’, NpPHIIAOCE BBI3BATH IOAH CAEIYIOIIEM COCTaBe: I_‘;u‘ Mioaaep, BpeMsi Kak BepT KeAAH HCIIOAB30BaA €10 B B aTom yuacTByeT Codu Takep
TaBadeT Al0[IeH TaHLeBaTb, IPHTAH BaeTcs 2(pPeKTOB C IMOMOIIBIO BU3XKAIIEI0 Y4HO, M KaK TOABKO Keaau ycabimaa ux, | TpoMboH Oasapiac aobaBua pxkaHue. Bee mwuio, HEeOoOXOUMO npencrapute |Kaapuer; K. O. Bpam, 6anmko; Ppen 1915 roay. Y Bepra Keaanm 6b1A0 OKOAO
LIOBBIBATh, IMOKa4YuBaThCH, LIeAKaTh | cakcodoHa u asbmmBoii urpbl. Tpu| om momsa, uTo mka3 u "6Gaio3” Gy )TO, OJHAKO, ObIA0 3auM-cTBOBaHO y «The |3asBaenme Bepra Keaam, caeaanHoe moa M”“,\.CP* (:i“"“'(])””f 7;’1‘/!\'(,'1( ('”‘ HA, | BaguaTM OpKeCTPOB, M3BECTHBIX KaK Cocu Takep - HOBATOp B AXKA30BOM
nasbuamMu. O9TO CAOBO JAEHCTBYET Ha | BEAMKHX /KA30BbIX KAApPHETHCTA )TO | IOy ASIPHBI, [03TOMY  OH npuraacua | New Orleans blacks» u /Ixxona Cripyy4uo. 'l[pm‘m‘()ii. OTO BelleCTBEHHOE JioKa3a- (])“l?l“[];“fm”‘ “‘ (l)[)“'}'()"f“'f"")("‘ ,\»\L“P' Bert Kelly'n Jazz Band», u Korma A MY3BIKE, u MMEHHO oHa rnepBoOH
HEPBbI, KOTOPbLIE pPEarupyoT CHHXPOHHO, «Keaterii» Hynbec n3 «Paiizensebepar. I'ac | kaapHeTsl M KOpPHETBI, KOTOpPbIE HMIPaAH TEABCTBO B BEAMKOM MY3bIKAABHOM CIIOpE, ’lI‘[ll‘,I\(I,-H:lsl n;\f:ill)lllj“';\;']“ ;f;:};:)‘::‘1‘t§lli}i1‘i‘if‘lztlx“‘” NosIBUACSE [IMKCHAGH/I, OHM TIPHHSIAM cBoe HPEACTaBHAa TaHell MMM B Hbio-

CAOBHO B cynepcuHKore. OTKy/a B3sAHCH Mioaaep, ceifyac B apMuHM, OH MOXKeET /pKa3. Jra rpymnna u3 Hosoro OpaeaHa Hynpec nnponaa Homep Poszkepy 'pamy. korTopslii Oyiiyer Besze, rjie BCTPE4aroTCs okepa  Kade, H  OH Ha3BaHUe OpHruHaABHBIH  JIMKCHAEH]T ‘”()PI\'(‘. Omna mnszobpasuaa mnozxkaTHue Iaeda

Ka4decTBe MEHE,

CYIIECTBHTEABHOE "Kkas" u raaron | MrpaTh ka3 B AI0GOH TOHAABHOCTH W HIPasa MCKAIOYHMTEABHO Ha CAYX. | AapoKKa, KOpPHET IpyIIbl, 3asBHA Ha HEro |JOKA3HCTBL: i ; B PYKOBOZMA KAYGOM AIOGHTEAEH TaHIEB B | JUKa3-6aHm’. MH U [BHJKEHHE PyKaMH, KOTOPOE MOXKHO

"KasuTe'? Kakoii My3bIKaAbHBIH «reHuit» | AOYpPeHC uamc U3 mKas-dbanma CBOH IIpaBa, " JIeA0 AOIIAO 10 cyaa. Cyaps ®paza "axas-6ana” BrnepBble Oblna | oreae "Moppucon” B YuKaro, rje Jas ero 3. Ix. Bake, "nmepBblii ¥ HENMOBTOpM- A OPIAO Dbl HA3BATP BEXAHBBIM IMHMMH II0

NPHAYMAA STOT NAHAEMHYECKUii TePMHH? Hukceaenn. «<Keareriir Hynpec- emuncr IHKCEeAEHA - OPKECTP B rOPOZE. | Kaprieurep TOMPOCHA _ Hynpeca nmate ucnoapsoBana bBeprom Keaan B Yukaro |TaHIeB Mrpaa KeHCKHii OPKECTP. MBIH'  JDKA30BBIH KAApHETHCT, celfuac |CPABHEHMIO C TeM, 4TO ceifdac B MoJe B
Kak pyKOBOAMTEAD HCCAEA0BATEABCKOTO BEHHbIH YEeAOBEK, KOTOPbIH MOKeT OIpe/leA€HHE MOHATHIO “0A103”, HA YTO TOT oceHbl0 1915 roma u Gblaa HEU3BeCTHA B paboraer B Kade "Aaamo" Ha 125-if Kabape.

610D0 B()'LL‘U];\I “Uv” “ull“) “M“m B.® pas3obpaTh CBOH KAAPHET Ha 4acCTH BIAOTH | 1aA cBOI 3HAMEHUTBIH OTBET: Hosom Opaeane. B mapre 1916 roaa IlepBas pekaama mKasa yauie. OH poauacsi ¥ Bepoc B HoBoM Ee ykasauusi JuKa3-6o9HAY 110 TMOBOIY

K(*il'rr'l S TAYOOKO m3yumA (HOABKAOD JA0 MYHAIITYKA M HE orcTraBaTh OT Fappu durypKepasba ”P”“_‘r3 Tpymnmy |nepBbIit HOBOOPAEAHCKHIA KOAAEKTHB, K ks Opaeane u umeer hppaHIy3CKHe, HCIIAH ypdekroB B necuax "Shimmy Bluns" wu

ke s o et | opxecrpa. Bpayna n3 uukarckoro kade "Srusra’ B “Cympst, 6103 ecTh 6A103” lcocTosimmii M3 KOpHeTa, KAapHera, CAAM ODPATHACS K HEMYy C HPEAAO- | oype gy pumpiickme kopuu. B nauase Another Gond Man Gone Wron

3 ajl 3 >pex Vs { 1€/ SenT Ke > KA RE ¢ CORE - < {asa/s X S(ICTVIIAE — - “« wran B ~ x E -~ xKe -~ "Hao > €10 /3BIKO. OAV™ - e . S > A £ S g . e

3anajHoro  MoGepexes A(QPHKH, NEABTHI Bepr Keaan — nuonep /pkasa K cepepy | HbIO-MOpK H nokasaa ux BRICTYIACHHS 110 Cy/l TIOCTAHOBHA, YTO 103” He MOXKeT TpoMOOHA, yAApHBIX U opTenuaHo, ;‘1\((>m¥1$(:\'1l' (I:l:, 11:1‘(1)“(1 ”]\):‘:“::1].:( Hllli-u\[\l”u:-n CBOEl Kapbepbl OH UIPaA HUCKAIOYHUTeAbHO '[PH3BaHbI CTaTh KAACCHKOH BE3/E, IAE

Muccucunu, mnobepexes Bapbapu u or auHuM Meiicona-/lukcona. OH 3Haer o BCEMY ropoay, HO BpoxaBeil okasaacs K | Grrrp  sammieH aBTOPCKMM IIpaBoM, 1pubbia B YuKaro, 4Tobbl ceirpath B Kade Aiiciey = pirigiie I: o> Ha CAYX, HO M03XK€ HAay4YHUACS YUTATh HOTHI |0apabaHel, KAapHETBI, KOp-HETBHI,
S CTY y a Yukaro B TIIOHCKax oKaze 6 . ye Goit ue, sk, | HUIM He T10TOB. OHHM BBICTYIIHAH B K - . sxeT 6 g "I a" £ SR AN Exe R BBICTYTIACHHS, 3allpallliBACMbIC KEAAH 2 > : e = 6 R s

MPeCTyImHOro Mupa & ax | jokase Goablne, 4Yem Al00OH 4YeAOBeK, ! . A . | IOCKOABKY OH He MOXKeT ObITh omnucaH U |"fAruara” (Lambs' Cafes); oH Ha3bBaACH 'Kearni mocoBeTOBAA [I3KeHMCY  TIOMHSTE U [IPOCAYIIAA KyPC KAACCHYECKOH MY3BIKH carcoOHbI M TPOMOOHBEI CMELIMBAIOTCS B

Jkasza. B npenpigymeit cratbe maa «The JKUBYIIMM 3a IpeaeAsaMH 3HaMeHuToro BOACBHAC 1oz Ha3BaHHEM «[ate OpPKeCTpPOBaH. Keaan FOBOPHT, gT0 |"Brown's Band from Dixieland". [leHbl ¥ HAIEYaTaTh JIASi CBOMX CTOAMKOB | TOJ PYKOBOACTBOM mpocpeccopa J[Ix. HOBOH My3bIKe.

Sun» g omnmucaa NPUMHTHUBHYIO [Ka3oByio | npodeccopa mxkasa u3 Hosoro Opaeana | »i"H“”“”“”‘"- a 3aTEM PAacCIIaAHCP. | pertaiiM - 9TO He TOYHAsI CHHKOIALMS, a | Opkectp Obia mnpuBeseH u3 HoBoro |kaprouku ¢ sHammuceio: "B cBasu ¢ | Canrto-Kyudippe. ITO M03BOASIET eMy

My 3BIKY KO PEHHBIX adpUKaHIEB u | xkona Cnpuyyno, CKpHIIa4ya-BeTepaHa. E iiMoHz  Aorec, f\"})"‘ T, BEPHYACH B | “Gp103” - 970 HE TOYHAS rAPMOHHSI. Opaeana mno pexkomeHaauuu PpHUCKO, |BOABIIMMH pacxojaMyd Ha HAeM JKas- OCBaMBaTh 0DOAEE CAOKHBIE CHHKOIBI H

IPUBHECEHHYI0 C TAAHTAIMI HErpUTSH- Bce M3BECTHBIE [KA30BbIe MCIIOAHHTeAM B| 1HKaro u mnpucoeiuHuacs K Keaaw, a l KOTOPBIH B TO Bpems TaHUeBaAs B «Lambs' |6anna Bepra Keaanm [asi pasBA€YEHMS]  papumanuH, KOTOPble MIPOKH BOCIHPH

CKYI0 My3blKy; $ pacckasaa, kak oma | OTOH CTpaHe NOAPAIKAAM €My HAM €ro ocraApHble BepHyAHCh B HoBelit OpaeaH. JI>ka3 - 9T0 O4eHb HHTepeCcHasl IITyKa. Cafer. (ObpaTuTe BHMMaHHE, YTO OHH He |HAIIHX KAHEHTOB, OBIAO HEOOXOAHMMO IIOL HUMAaIOT TOABKO Ha cayx. OH co3zmaa |

npobupasace 1o pambam wu3 Hosoro - =T — -
Opaeana u Karaaachk 110 yxabam Ha BOCTOK

ot Can-®panmmcko. Ocraercss pacckasaTh

HUCTOPHUIO JKasa C TeX I0p, KaK OH CTaA

MY3bIKAAbHOH U3IOMHUHKOH ITOKOAE€ HU S

MOMEIIaHHbIX Ha TaHUax M, BBIHAA M3

MOAIOAbSI, Ha4YaA IMPaBUTh TaHIIIOAAMHU

OBGIIECTBEHHBIX MECT U GAABHBIMH 3aAaMH

YaCTHBIX JIOMOB.

JlBanuaTe AeT Ha3aJl CACTOH raseTyuk U3
HoBoro Opaeana, WM3BeCTHBIH Bcemy
pedyHoMy ropoay Kak "YepcTBeid xaebh',
OCBOMA HECKOABKO "06Al030B" u "Koae
Ganmit" M, npuobpeTsa CKPHUIIKY Yy MeHec-
Tpeaeit Oaa I'. daeanca, craa urpath Ha
yraax yaul, cobupasi TOANbI M IpojaBas
raseThbl, YTOOBI JOOUTHECS MECTHOH CAABBI.
OpuH 3a APYrUM K HEMY IPHCOEMHAANCH
JIpyrue Ta3eTYUKH C 9K30THYECKHMH
pUTMaMH W BapBapCKUMH aKKOp/JaMH,
rnokKa y Hero He obGpasoBasachk rpymnmna us3
NATH IECTPhIX MY3BIKAHTOB, KOTOPYIO OH
okpectua "Cnasm-6anpg YepcrBoro Xaeba"
Ha panocth HoBomy OpaeaHy, >XUTeAH
KOTOPOro [0 CHX IIOp CYHTAIOT "crasm
My3bIKY" Goaee NOXOAYMBBIM M ITPHATHBIM
TEPMHHOM, 4eM "/3Ka3-My3bIKa'".

3anpenieHo B NPHAHYHOM MeECTe.

Oro Oblna yAuYyHass My3blKa, M Ha
NpUAMYHBIX KypopTax HoBoro Opaeana ee
HE CAyLIaAH, XOTs Ha KypopTax HHKe
KAACCOM, OHa IpouseTasa. 2ToT QakT
HaCTPOHA hemenebeabHBIH HoBnbrit
OpaeaH IIPOTHB HEOOY3TaHHON MY3BIKH
"Cniasam-6anga 4epcrBoro xaeba". Onaun
omapeHHbIH My3bIKaHT, [IKoH CrnpH4y4uo,
Ar0buA ka3 cam no cebe H, ynuBasCh
"GAI030M" M CAOKHBIMH CHHKOIIaMH, 00y
YyaA CBOMX YYEHHKOB HMIpe Ha CKpHIIKe
TOMY, YTO MBI ceiiuac Has3bIBaeM J2Ka30M,
3aJI0ATO JI0O TOrO, Kak OH 3aBOEBaA MECTO
noa coaHuem. Ternepp HacTynmaeT paccBeT
JKasa.

B 1915 roaxy Bepr Keaanm wurpaa B
yukarckoMm "Koaaepk MUHH" ¢ opkecTpoMm,
B CcOCTaB KOTOPOIO BXOJAMAM OH caM,
yAapHble M AUpHKep; Yuaep YoAcCBOPT
(cefivac pabGoraer c Arwcaun Kaana),
cakcodoH; Buaaman Axepn, CIIA, nuano
u Com Baywm, 6apabannmk. 9roT KBapreT
HUCIOAHSIA "OAr03b1" U "KoaebaHua", a TakxKe
NPUYyJAAUBbIE CHHKOIIMPOBAHHBIE MEAO
AU U OblA HacToslleH 3Be3/10i HOYHOM
’KHM3HH Yukaro.

Tomac Meiiran, KHHO3Be3/a, OMHAXKIbI
Be4YepoM YCTPOHA BE€YEPHHKY Aas
KHHOIITHUKOB M NpHUraacua oxkectp Keaan
A TaHLEeBaAbHOW My3bIKH. Ha Beue
pUHKe OBIAM TaKHe U3BECTHBIE AIOJH, KakK
OMmMmu Beaen, Haran D3SaTuHK, J[[>KUH
HUreac u Tpeiic [Ixopmxk. KuHOCHEMKH
6b1an cneaannl Puuapaom TpaBepom us
OccaHes, U K (pUABMYy, HA KOTOPOM OBbIAH
MOKa3aHbl My3bIKAHTBI, OH ITOMECTHA
MOJAIHUCH, rAaacalyo: "OCHOBOMOAOXKHHUKH

Jokasza’, rocae 4ero OHH CTaAu
HaspIiBaThca "/IKasz-6ana"’, U Tenepp 3TO
CAOBO  BTOPraock B EBpormny. Ora

BeYEpHHKA  JeHCTBUTEABHO  ITOAOXKHAA
HavyaA0 MoOJIe Ha JI2Ka30BYIO MY3BIKY I10
BCEH cTpaHne.



